Intent 


The play has been built for actors, giving them every 
opportunity to stretch. 

Conceivably, one can play a straight Victim in one act, a 
gay Patsy in another--or a chorus member dancing, reading 
poetry, delivering Chinese food, or engaged in carpentry! 

The questions for actors are intriguing (as will be the 
questions for the playwright if this piece is chosen). As an 
example, how will the reading of the same lines differ when one 
changes gender? 

I hope the director has to resist popping, "Oh my God, it’s 
chaos!" The play is meticulously organized. The director’s job 
is to understand the rationale for who doubles what, and to 
guide 
motivational changes as genders etc. switch for individual 
actors. 

I’m saying no more about that. A director is someone who, 
at least some of the time, should run, eyeing left and right to 
see who’s keeping up. In this depiction, at least in workshop, 
I must keep up too, understanding my voice. 


It’s all of it a dynamic, then: what the play celebrates! 


